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http://www.weaverpublishers.com/

Atter you've spent months working hard to get your book done, your
top priority would be to publish it ASAP. However, you can’t get your
work out there without tirst going through the all-important editing
process. You might be wondering, what is editing anyway? Does it
just involve tixing typos and grammatical mistakes? Aren't there tools

that can do that for you?

Well, yes, there certainly are tools that can help with the editing
process, but they're by no means a replacement tor a real pair of
eyes. And while editing might involve fixing typos and grammatical
errors, that's just one of the many things it entails. Finally, it you want
to know what editing is, you're in the right place! In this guide, we're
going to tell you all of the important steps ot the editing process,

and teach you how to get your draft publish-ready in no time.
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You never know when inspiration might strike, and you don't want to
waste time on the tiner details when the words are tlowing freely.
That's a great way to maximize creativity and get your book done
quickly, but it can lead to a tew errors in the final draft. Some of
these errors might be typos, others might be larger issues with your
storyline or characterizations. Either way, you need to get rid of
these errors to ensure that your writing tflows smoothly and delivers

the right impact.

Contrary to what you might think, there’'s no one-size-tits-all solution
for editing, but rather a tew ditterent types that come with their own

requirements and advantages. Here are the most popular options:
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Developmental Editing

Also called structural editing, this type tocuses on big picture stutt
like its structure, scene organization, and pacing for starters. You
should focus on whether your story makes sense, whether the payotts
come at the right time, and if the characters remain consistent
throughout. The goal here is to ensure that your draft doesn’t have
any glaring plot holes and that the way you've structured it

facilitates easy reading. You might need to reorganize your

chapters, but you'll vastly improve your pacing and tlow as a result!

The windy draft blew through the creaky house l

waking Anna up from her deep sleep. She opened the Editor Al ——

door to see three candles lit in the hallway and Tenses and spellings
felt the urge to go see how they got there. e

Once she reached the first candle, she noticed a trail of l

footprints. The prints ran close to the Editor Alex mented

candles, making her think there was someone in the Improved word choice

house with her.

Editor Alex commented
RPunctuotion fixed -
commas acdded
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Copy Editing

't you're worried about grammatical errors, punctuation, or spelling
mistakes, copy editing is right up your alley. It involves a close
readthrough of your book to point out any obvious mistakes, which is
a fairly time-intensive process so try not to rush through it! Keep o
look out for clarity and coherence issues as well, especially with your
vocabulary. Sometimes simpler words work best. Formatting is

another big concern, so try to spot missing page breaks and

indentation.
X x
Editor Alex commented
The cool draft blew through the creaky o f‘? :le‘?u" q't’m— '.'pfd;
house waking Anna up from her deep sleep. She
opened the door, to see three candles lit in the
hallway and felt the urge to go see how they got ‘
there. Editor Alex commented
Tenses and spellings
As she reached the first candle, she noticed a
trail of footprints. The prints ran parallel to I
the candles, making her think there was someone in
the house with her. Ed’“" _N_ef wm"'f'"'ed
e
& *
Editor Alex commented

Functuation l‘.:'AF\'.' -

COMUMas addas
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Line Editing

This involves a line by line reading ot your text to assess sentence
structure and spot other basic issues like typos. Think of it like a more
detailed version of the broad strokes you get from developmental
editing with a tair bit of copy editing mixed in. Try to consider the
ohrasing from the reader’s perspective; could it be replaced by
something more coherent or descriptive? The tone of voice matters

here too, so make sure you pay close attention to that!

The cool draft blew through the creaky house
waking Anna up from her deep sleep. As she got out .
of bed and opened the door, she saw Editor Alex commented
three candles lit in the hallway and - felt the EMIOCNES CQENCac GOOLK DOW ENe
charocter mage their way
urge to go see how they got there. through the door to allow

readers to Imagine a more
vivid imaoge.

When she had turned in for the evening, there was no

sign of any candles in the hall and as she made her

way to the first candle, she noticed

a trail of footprints. The prints ran parallel to ®

the candles, making her think there was someone in
Editor Alex commented

Context ond background
information provided to support
é the actions of the character ond
help the reader understond
their motivotions.

the house with her.
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Selt-Editing
Techniques

Editing your manuscript yourselt is a challenging but achievable task. It

takes a tair bit of perseverance, but it you stick with it and approach it
the right way, nothing can stop you from getting the job done. With
that said, the key is to work smarter rather than harder. We're going to
dive into a few usetul tips that can help you do it right.

Get Some Space

Considering how exhausted you'll be after completing your book, the
prospect of going through it again might make your eyes glaze over.
Taking a break and getting some distance can work wonders in that

regard. You'll be better able to spot bad wording choices and

sentence structures it you come back to the text with a fresh mind.

Read Out Loud

Assessing the tlow of your writing is an essential aspect of the
editing process. Reading aloud really helps with that, making it
easier to detect rhythmic or pacing issues with your sentences and

awkward phrases. It also boosts comprehension!
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Verbs Over Adverbs

This is a good rule of thumb to follow. While adverbs can come in

handy on occasion, verbs usually add some strength and variety to

your writing. Here are some examples:

<4 Instead of “He ate quickly,” write “he devoured.”

4 Instead of “She looked angrily,” write “She glared.”

't you run into any weak adverbs in your text, consider replacing

them. Again, they work in some contexts, but verbs are superior by

and large.

Pro Tip: Use an Editing Tool!

@ grammarly

Great for spotting
grammatical mistakes, typos,
and passive voice.

8 AutoCrit

Assesses your overall style and
smooths out pacing, dialogue,
and repetition issues.

Hemingwa
gk’d tlor y
Helps maximize readability by

pointing out areas you should
simplify.

(©)INGER

A powerful grammar checking
tool to tix punctuation,
grammar, and syntax.

WEAVER

PUBLISHERS


http://www.weaverpublishers.com/

What You Should
[Look Out For

t's easy to get overwhelmed when you sit down to finally edit your

finished manuscript. Should you focus more on the tone? Or are typos o
bigger concern? And is passive voice really as bad as people make it
out to be? The answers to all of these questions is yes... and no! It
depends, really, which is why you should break the task down into three
basic categories. Here's what they are and what you need to look out

for in each one:

Structure and Flow

There are a tew things to consider here, starting with consistency.
Any narrative arc you start needs to come to a satistying, logical
conclusion - that means no plot holes, unearned payoftts, or
unresolved plot threads. Make sure paragraphs and chapters aren't
ending abruptly, and check the pacing to see it it's rushing or

dragging in any places.

WEAVER

PUBLISHERS


http://www.weaverpublishers.com/

Language and Style

This is where you hone in on any tone inconsistencies in the text, such
as a sudden switch from formal to informal. Correct any phrasing
that doesn’'t quite work, replace jargon with concise, ettective word
choices (where possible), and most importantly, make sure your own

voice comes across in the text!

Character and Dialogue

Characters change over the course of a story, but these changes must
make sense. They should be in line with the character's motivations,
orovide a suitable level ot depth, and ideally resolve their internal
conftlict. Try to spot contradictory actions, and keep an eye out for
pacing issues in the dialogue. Dialogue tags (the “character said” bit

betore or after dialogue) should be kept to a minimum.

Technical Considerations

Proper tormatting is important, especially it you want your book to
look the way you intended in its final form. Remove inconsistencies in
the tormatting, add indentations and page breaks where
appropriate, and strive to make your text accessible by using the
right tont size tor readability. Non-tiction authors must also double

check their citations here.
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You've arrived at the last stage of the editing process. It's time to give
your book one tinal proofread to check tor anything you might've
missed the first few times around. It's not as simple as just reading
your book, though. You have to do a thorough, line by line check,
paying close attention to grammar and wording just in case anything
slipped through. Typos will inevitably arise - tix them as you go before

you move on to the next page.

't also helps to check capitalization, punctuation, and tormatting in
this step. You've already gone through this betore, but the thing about
editing is that it requires multiple checks. Clarity and readability are
orime concerns here, and you just can't take any chances with

something you've been working on for so long.

As tar as formatting is concerned, check to see it your headings are
properly formatted, paragraphs correctly indented, and text
adequately aligned. Justitication is the right choice for printed books,
but some ebooks require a “ragged right” alignment to ensure o

smooth reading experience.

That raises another important aspect of final prootreading - reviewing
your copy for print. It you've decided to get physical copies made, you
must ensure that it's been formatted accordingly. Chapter breaks and
page numbers can sometimes get mixed up - double-check everything

to make sure it's where you want it to be.

When all is said and done, your book will be ready ftor the printing

oress - or the online bookstore, whichever you choose!
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Common Mistakes
to Avoid

At the end of the day, editing is such an intensive process that you

might make a few common mistakes just to get it over with. We've
outlined a few of these missteps so that you can steer clear of them

during your own editing process.

Over-Reliance on Tools

't can be tempting to just copy and paste your text into an automateo
grammar checker and call it a day. The only problem with this is,
technology isn't perfect. Many tools don't understand context, so they

might give you incorrect suggestions. Try to use your own judgment as

otten as possible.

Editing tor Yourself

Your book is the product of months of labor, so it makes sense that
you might want to get it right in your own eyes. However, it's
important to consider your readers. Your target audience will have
certain preterences related to tone, subject matter, and style. Don't

forget to edit with them in mind!

\ 4
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Over Editing

The many re-reads you'll go through while editing can lead to you
getting rather obsessive about the final product. You shouldn't let
perfect become the enemy of good. There's no such thing as a pertect

manuscript, and over-editing can lead to stilted, bland writing.

Failing to Get Professional Help

No matter how much effort you put into editing, as the writer, the
inherent conflict of interest might blind you to some necessary
changes. There's nothing wrong with being proud ot your work, nor is
there anything wrong with wanting complete creative control, but the
same goes for hiring a professional. It might even result in a smoother,

more cohesive final draft.
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There's nothing stopping you from editing your book yourselt. In fact,
you might even say that you're the best person tor the job, because it's
your book after all. But just because you can handle everything doesn't

mean you should.

Our team ot highly skilled editors can look over your dratt with a tresh

pair of eyes and spot issues that might've slipped past you. It happens!
People make mistakes, but you don't want those mistakes ending up in
your published work, and when you've spent months writing something,
it can be difficult to delve deep enough into it to see those inevitable,

easily remedied errors.

At Weaver, we know how important it is to put your best toot forward.
That's why our comprehensive editing process starts with a consultation

to assess your needs.

Here's what your FREE session will include:

Discussion of your editing requirements

Evaluating areas of extra editorial focus for your book

A comprehensive rundown of our editing services

Discussion of further options like cover design, book marketing,

and more!

Get Your Free Editing Consultation Today! —
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